





" THE EASY “"NUMBER"OR )
“ARMY"” METHOD FOR OCARINA

The value of this quick, easy method
for Ocarina (widely and successfully
used by the Armed Forces) lies in its
encouragement to the beginner. His
interest and enthusiasm are redoubled
when he finds himself .actually playt
ing familiar tunes at his very first
Ocarina lesson.

INSTRUCTION PROCEDURE

First, a brief study of the Fingering
Chart and the list of Fingering Posi-
tions. The student must learn them,
of course. It comes easily when he
grasps the fact that the Position
Number is simply the number of the
last finger that covers in producing
the tone in question:

After 5 minutes drill to make sure
that every student understands the
positions we are ready to play a tune.
Take “Good Night, Ladies” first.
Everyone hums it through to make
sure he remembers the tune. Then,
reading the positions as shown by the
numbers appearing directly over the
words, the class plays the tune in the
same thythm that one would sing it.
Reminder: Each new tone is started
with the syllable, “TU”

THESE TUNES ARE EASY—TRY

Mary’s Lamb

¥ 23 3 v 1
Ma-ry had a lit-tle lamb,

- L | Y- 0 0
Lit-tle lamb, lit-tle lamb.

R gt e I 1
Ma-ry had a lit-tle lamb

1 2 2 1 2 3
Itis fleece was white as snow.

Row Your Boat

o 7 7 6 5
Row, row, row your boat
5 5 a4 3
Gent-ly down the stream.
e s el il 52 Rl R T
I Mer-ri-ly, mer-ri-ly, mer-ri-ly,
A b
mer-ri-ly,
34 5 &8 7
Life is but a dream.
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THE "NUMBER” METHOD
FINGERING POSITIONS

Pesition O — All holes open (except “LL” and
“RT’"" which are sealed of course.

Position T — Cover Left Thumb- only

Position 1 — Cover Holes 1

a4

Position 2 — Cover Holes T, 1, 2

Position 3 — Cover Holes T ) R ]

Pasition 4 — Cover Holes T, 1, 2, 3, 4
Pasition 5 — Cover Holes T, 1, 2, 3, 4,5
Position 6 — Cover Holes T, 1, 2, 3, 4,5, 6
Pasition 7 — Cover Holes T, 1, 2, 3, 4,5,6, T

Old Black Joe

7 5 4 3 3 3
Gone ars the days when my
2 T 1 203
heart was young and gay;
7 5 4 3 3 3
Gone are my friends from the
2 3 4 58
cot-ton {ields a-way;
7 5 a3 a ey
Gone from fhe earth to a bet-ter

3
lund, I know,
L T TR X s
I hear their gen-tle voic-es
> 2 5 & 7
call-ing “Old, Black Joe."”
3 5 3 3 5 3 g
I'm com-ing, I'm com-ing, For

3 . 2 T 1 2 3
my head is bend-ing low;
BT | T o1 T3

| hear their gen-tle voic-es

3 2 5 6 7
call-ing, “Old Black Joe'’.

The Marine Hymn

To 1he shor

0
-4
-
=
©w B
?—

7 5 3
We will ight our coun-iry s
23 2
bui-tles,
4 CRE T R R 7
On Ihe Iand as on the sea.

First io fight for right and
32 a3
free-dom
T2 4 sy 3
And to keep our hon-or clean,

7 5 3 3 3 3
We are proud to claim the
3T 3
ti-tle
BNy
Of ""U-nit-ed Slules Mu-rmes o

For He’s a Jolly
Good Fellow

£..5.8 ¢ 5 4 5
For he's a jol-ly good fel-low,
SR I e e S
For he's a jol-ly good fel-low,

7 58,516 s 4 2
For he's a jol-ly good fel-low.

233 &6 7
Which no-body can de-ny.
20,0y

SCPs Ao
The kind you like to meet.
L 3 - e
The kind that's hard to beat!
P o o Rendl Sl L
For he's a jol-ly good fel-low,
R T e R e
For he’s a jol-ly good fel-low,
SR L G T L
For he's a jol-ly good fel-low,
T e Sl S P
The kind you like to meet.
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Swanee River .

5 6 7 - R i
Way down up-on the Swa-nee

2.0%

Riv-er

7
Far, far a-way,
5 6 e v L
There’s where my heart is
i ¢ 2.
turn-ing ev-er,
3 5 b AR 7
There’'s where the old folks stay.
1.1 s BT e &
All the world is sad and drear-y
L e T
Ev-ery where | room
S 6,7 S 6 7
©Oh, darkies, how my heaort
T 20y
grows wea-ry

3 5 7 & 6 7 7
Far from the old folks at home.

The Farmer in the Dell

7 PO L el
The form-er in the dell,

LU Do R0 L B
The farm-er in the dell,
| oLt - el | 4. 8
Heigh-oh the Mer-ry-oh,

3 2 2 3 3 4
The farm-er in the dell.

Reuben and Rachel
7 7 F-.7 7 ;]
Reu-ben, Reu-ben, I've been
a 5
think-ing,
i oyl iy 7 7 2 :
What a grand world this would

3
be,

T 3 i O SR TR e
If the men were all trans-port-ed,

75 =8 7 250 T
Far be-yond the North-ern Sea.







Our First Tones

Our first tone is “B".

It is located on the third line of the staff.
Cover with-the left thumb and first finger.
(Refer to finger positions on page 1)

S SR

......... o0 AR L

Our next tone is “A”.
It is located on the second space of the staff.
Cover with the left thumb, and 2 fingers.

A ~ ) ~ ’ ~ 2 In)
T I I H
Ex. 2 { o — = b a—
i Sing “Too. L R S bl y - S SRR S 1t e R o
Lessonﬂl{ A1l Fun
7 = Half Note Half Rest

d

Sound for two beats

TRAIN WHISTLE

Cover with lgft thumb

and finger No. 1 No sound for two beats

f ¢ '
" 4 Nele it : T 1 I 'y 1 4 L ni
Ex.1 ft—= i ae = e——FfFo—— 4
©  T00-00" “T00-00" “T00-00" etc -
0 AL Quarter Note Quarter Rest
L % 3 J !

Cover with left thumkb Sound for one beat No sound for one beal

and 2 fingers

DRUMS

Lesson III A NEW NOTE AND A NEW REST
A G Whole Note Whole Rest
Whole Note o ‘Whole Rest

Cover with left thumb

Sound for four beats —
and Fingers 1, 2 and 3.

No sound for four beats

Our new note “G” is located on the third line of the staff.

j 4]
Ex.l f——————
&

T =l T coesam | |
T T = i v ||
- e = } =
+ Count 1, 2, 3, 3, N A L e

} 3
Ex.2 Wj t = = e } ——F———————7
I I = t._!__e_‘:“

WATCH YOUR STEP
e .

Lesson IV FOLK SONG
4 T + +—1 2 3
ﬁ:ﬁ:ﬁ:ﬂiﬁ'}f X f = j%—f =
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Lesson 1V (Continued)
/ 0 e : . § A

Our new note is “C”
“en 1t is located on the third space of the staff.

R
Cover Hole No. LT with Left Thumb; all other
holes open. (But Holes LL and RT are still seal-

ed shut off course.) ~
1 . & P o T t T 1 T
Ex.2 s 3 T | parmz T T i_ dl Ei 1{ =
o Fo et T
Count 1,2, 1, 2, 1,2, ete
THE JOLLY WORKER
" e :
—g o+ i
— 1 1 I | i i — - 1 I I 1.1
o) — +
)] it 3
ﬁ £ F ABEKER ar 1 g ! ) AR B 1 lt _i_: ; j : E‘ v %
o 1 ¥ T o t + ‘
Lesson V The Slur

The slur is a curved line used to connect two or more notes of different pitches. A

slur means continuous tone. Commence the first tone of a slur with the tongue, using the

syllable “tu” or “ta,” then continue blowing a smooth and even column of breath until the i

slur is completed.

SILVER SKATES

CAPERS

, S e J
0 - t T T S sarE = ]
¥ T =
T 1 ey
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Lesson VI TEST

Each of the following symbols or signs used in writin i i
I y 3 2 music have appeared
g}'e;;;u;i lessons, Write _the meaning of each symbol given below on ams]eparat:en gizl;:;

Lesson VII A New Note and Its Neighbor

(ALWAYS CLOSED)

“pn
The new note is “F” It is
located on the first space of
the staff. Cover with Left
Thymb and Fingers 1, 2, 3
o \y)
4} K ey [ ) ) ﬂ'\/
Ex. 1 =t i o Sy B e S| e b i i Lo T
L]
“F. sharp” “F-sharp” is a close neighbo'r tone to “F”.
‘I‘t occupies the same position on the staff as. O
F” does, but sounds one half-step higher.
Cover with Left Thumb and Fingers 1, 2, 3
and 6. o (
0. L]
Ex.2 = = : =
0 s
Ex.3 e o et Pt '}__._’_l__( —1 T _.,—r
[ 7] e _— 1§ } S T




5 : = Lesson IX (Continued) 11

! FIRST WALTZ

A dotted half note (d-) receives three beats,

Lesson VIII MELODY FOR REVIEWING
0 ;

2

|tk

JUUIE
b
-l
L
5

oot

Ex.1

= II

=

=4 +i o —_
s T 1

Ll T T

The TIE resembles the slur in appearance
A tie means continuous tone :
A tie connects two notes of 'the SAME pitch

Lesson X
TIES AND SLURS

0 4 : il : : i i 4 g “D” is located on the first space be-

Ex.2 %ﬁ = u? : z'.i d' 1 — = ] upn low the staff. To play it—
—— —— T Cover with Left Thumb and 6

Fingers.
0 R : s
= T e I < = ! r—i s } And remember to close each tone hole
% = =t e ot B e e e e with the BALL, not the tip, of the finger.
T T T . T — B e
Ex.1

Lesson IX The New Note Is “E"

o A o S e

B “E” is located on the first line of the staff,
Cover with Left Thumb and Fingers 1, 2, 3, 4 and 5.
The tone holes must be firmly covered. And blow more

gently on the low notes

0 :

DOWN SCALE PRACTICE PERYRY S === === e
SWING WALTZ

Ex.1
f ;
13 y . ! EENVEEN EaT | Il’1
——— T T IF—k—T-—[
- & 1 T
. 1 1 | g - 1
A e 3 T L 4 1 '#d - & | e |
— —i frrmy—ey i | e ——— et 1
| IR, g o IR TN R B WY | W e e et | 1 | RO DPMMIELY I
 w———  — | S S—— R— 1
) — o D ) s S—— | 1
- i :
o D )| . 3 5
e y—— I T 11 ! T | T 1 T—¢ T
T ¢ s T s T G = 4 —F—+F
!‘il"J - A PN e ' IR A | | B —— ]
} I e SRS S Een s e
L_J
T
—




Low "C" and the Complete Scale
» “C” is located on thé first added line below the staff.

Lesson XI

All the tone holes on the Ocarina are covered to produce this tone.

Be sure to cover the tone holes securely. Blow gently for the low
tones.

BELLS

o] S Db e B W W Wl o 0
L EEEEE T TR e s

o ' y : Lol < < < =

THE 'C' SCALE

B | M ? <~
————F—— t 7 1 t i
Ex.2 T —1 1 a8 1 1 1 T 1
1 4 — h i i 1 1 1 1t

T - = < g =

0. 2 2 ?
1 i 8 1 I 1 T T I J
1 1 1 1 I 1 I 1 1 1 1 + I 1 I 1 1 1
1 1 1 1 I o - 1 1 1 1 i 1 1 1 ! L 1
i I | e e s e, o i e | 2 T T | B (e e e - |
L T =P v v 9 v w
n 7 b
o T T 1 T + 1 1 | |
B 4 { 1 i 1 i 4 1 1 01 & 1 1 . " m I m 1 = i 1 |
S 1 1 1 1 i 1 1 1 1 & & 1 i |
i 1 1 T & e £ " 1 i
. e — =

1
T T T : 1 T i ¥
T = ) —— y ) y ) = T 13 w s 1
1 = : ry - T 3
1 ' = i

oo e

&

i

SR

* Lesson XII ‘The First Flat

To make B-fiat, cover with Left
Thumb and Fingers 1 and 6.

The flat sign (L] causes a given note
to sound one half-tone lower. Like the
sharp, the flat is a close neighber tone.

The natural sign (§) restores the
original sound of a note and cancels a
flat or a sharp.

“B-flat”

o}

> 1 1 1 T T Y 1 H
Ex.1%{’ o E—w—+—veo —o } = 1 H
[y i ; " AT 2 . 2 )

_0 ;
S E— e T
= sshs e =]

} > F—1

Lesson XTI The Key Signature
F-sharp A sharp sign (}f) placed at the beginning of a tune makes what

is called a key signature.

= When an “F-sharp) fifth line of the staff,is place® at the begin
Keyof G ning of a song, the song is said to be ir. the key of “G” In the key

of “G" every “F” must sound one half-step higher.

SONG IN“G” -

When a"“B flat] third line of the staff, is placed at the begin.
ning of a song, the song is said to be in the key of “F1  In this
key every “B” must sound one half-tone lower.

SONG IN “F”
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Lesson XIV () The Eighth Note (J3)
Eighth notes represent divided beats or counts.
A quarter note (#)divided into two equal parts represents eighth notes (J'.').

The count for eighth notes is likewise divided and instead of counting one,two,three
etc., the count is one-an, two-an, three-an, etc.

Rhythmic Exercises Including Eighth Notes

S
Ex.1 : : =
Count f-an 2, 3, 4, f-an 2, 3, 4, 1-am 2, 3, 4, AT . R
i} 1 ——1 e ] T — F =1
Ex.z 1 I 1 1 1 1 1 | 1 1 ‘E i : { 1 : 1‘- H
T d 4 ¢
Gt 1, 3 a0 0,4, 1, 0 an 8, &7 2, aw 8,74, el g, 4
0 1 P —————— -
Ex.3 1_; L %3 I% = =' :l == P e | s i}
Count 1, 2-an &, 4-an 1,2, 8 4, 1, 3-an 3, 4-an 1,2, 3, 4
e 1 < 1 : } F | T 1 1 1 : T T 1 .= b
Ex.4 e e e e e e e |
Count 1-an 2-agn> 3, 4, {1-an 2-an 3, 4, L AR e S A D
£ e — 3
ol » S _ i
- 1 | s | : 1 J—} 1 i 1 l_{ : :’ %{ j: —i
—— 3 =
) oy 2 — —T 2
; ooy =i ) | £ o e | e e i A e |
& ¥ 1 ) W
2 g e ——

He: 1
ol
"
4
L 180
l"I
all
L188
bl ||
j’

12810

1%

Lesson XV More About Eighth Notes A

Another method of counting eighth notes is that of tapping the counts with the toe.
Simply tap the toe on the floor on one eighth note and raise.it with a little jerk oo
the next eighth. The foot motion will then be down, up,down,up,etc., for the count
one-an, two-an, three.an, etc. :

In the following exercises tap the count with your toe. The small arrows under -
neath the notes indicate the motion of the toe.

Remember that a quarter note is equal to two eighth notas.(J) equals (J\plus J\),
and that a quarter will receive one “down”and one “up” motion.

o : . [ p— - .
Ex‘4n"f ! T S G il. 8 T II‘-[I;..![“--i:-i _‘-a
L L & b Ld <

L4l e e 08 e
? e | 1 T 1 ﬁj ' — T e |
bl T e s e e e e S S S ===
HII ” eto. ;

5

= ey
. — g

—-_— e
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Lesson XVI
JINGLE BELLS

; ;
1 1 I 1 1 el |
1 R L | I 1 1 1 1 1 1 T i amet & 1 ) y ) i §
- = 1 1 I T 1 1 ¥ T 1 I | T 1 1 1 1 - i |
= .'I_'l 1 :l :! 1 -1 .l e 1 1 i J
(B - - gy =

Lesson XVII  (4.) The Dotted Quarter Note (p-)

In lesson IX we learned that a dotted half note (J) received three counts or beats.
It equals the time value of a half note () plus a quarter note (d). 1t also equals the com-

bined values of three quarter notes. (d +d+d)

The dotted quarter note (d.) equals the combined time values of three eighth notes
(Ded+ J'?), or a quarter note (#) plus an eighth note (&)).

The dotted quarter note may be counted one-an-two, or,down.-up-down. (.“ -l)

REPEAT EACH OF THE FOLLOWING EXERCISES FIVE TIMES.
The repeat bar (:[]) means to play the exercise over.

1N

|

T I I 1 I I I 1
Ex.1 > ‘-'i.{ i e 2 ':‘E.}J F S e o £ ==
) ~
- SR
Count f-an-2 an, 1-an-2 an, efc.,
’?E : 1N } { e g I 1
Ex.2 !gi_ o - & =] v s e !E
1I_a * - 1 1 T T 1
o o L L J =1
rap 411 AP e
0 \
it i D e e P i e | F T
Ex.3 =t T - > :
[ o— - 1

The repeat sign (%) means to repeat the preceding measure

¥ K I 5

Ex. 4

o1
L
e

g
{

To finger high“D) remove the Left thumb, leaving all tone boles open.

43810
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| Lesson XVII-a Three Familiar Rounds Lesson b Duets

The playing of Rounds is a very delightful game. It is also an effective method of in-
troducing two and three part ensemble playing to the students. DECK THE HALL

Divide the class into as many groups as there are parts in the Round. Start group one ' Part
at number ONE of the Round. When it has reached number TWO start another group at | A
number ONE. When group one has reached number THREE start another group at the
beginning and so on until all groups have started and have played the Round through once. i
B

LOVELY EVENING

fi f e

-] I t I : T T ] g T i A e L | S e K

i) T 1 | T ——= T T T 1 W s 1 o o o T  Taid I
i 1 ¥ - 1 o " I RS | ar Tr
T () — oY W T

@ ; &

f 1 1 + t } e T ChE 91 | T T + ey T s T -

| W { —in, N ¢ I I 4 i1 1 I 1 1 1 e BN T - T
t ™ m— f e } o e = I e B e e e S e o B e o 8 S
T T o
} = t + t = } —a® L s - -

[} ’ i 2

Part (AL RS m e o = o T2

A\ i g g

ARE YOU SLEEPING? D) - ' ;

f SR ) y

Part A7 1 ] 1 =l 1 T i > e

B RSO LR et
e ¥ e o AR, 1 1 =

4 4 N
1Y T oY 3 T | T | I = {1 ama ] + oo s 2
= a3
Lis Pl s i  m 7 P~ g
= i Mt 7 I b — = T iR &
- N
4] 3 :
> 1 3 o | T n
i I 1 T L ) P " m N 1 s} T
L T S 1 T T T T » O3 f 1 s wm I
o ™ S—— — - ‘u- 1 E ‘1‘ - m—" - m—
f] oty Ry
= > S . e o 1 T T
| 2 T 1 T T T 1 | P P
T T & = I 3 W |
T T T I 1 o Tr—r——1
)] T T T LY
0 ’ @
s ] o + - —=—] I ST t T —F T
A @ - - ) = ' 4 o I—r ¥ 1 /. T 1 N ¥ I
) b] I i [ — i . i 3 i {9 e =
| e e I i 1 ima 1 ? = ] T i - | Y - et AT 7
1
s 1 ¥ s e e R NS A T T g s | I
= e ) -1 g g
e - < - - ¥ <
4as10
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Technical Studies

Lesson XVIII

" Duets (continued)

SUSIE, LITTLE SUSIE

20

L R S-S —
£ ——— .

x
o
=
a
©
[55)
[
=
5
T

1 I
I
L !

-
T
1
1
X
-

i

T

iz

I
T
T

T
T
7y
B

FAREWELL TO SUMMER

Folk Song

March “FINALE”

T BB
e e
L i
_”-- M--c
kg e
Sy suna

i LY I ‘—a.,
1] aan ) 1 M
1 ) K
o , ;n:‘ Al
11 1
™|
o L
o anty
e e —H #-
L e

l |%
ui | -h_l..v
.
i He
e aad

43810
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i Lesson XIX The Chromatic Scale

The Chromatic Scale is a scale made up solely of half-steps. It is introduced here not
i 4 technical study but as a reference chart for the student, who, at this point in his pro-
ess will have sufficient technical facility to play many songs in a variety of keys.

RULE I. To flat “D" (fourth line), “B,” “A,” and “G,” use the regular fingering
: each tone and, in addition. cover Hole No. 6.”

Example
0 i & =
s © 1 14 o, 1 ey

f Play “D,” and add Finger No. 6 to make “D-flat” “D-flat” equals “C-sharp”

|

T
-—e T 'y
1 = b+x 1)

i

i

Play “B”, and add Finger No. 6 to make “B-flat” “DB-flat” equals “A-sharp”

ral 1} 1
1% P 12008 o
—

Play “A”, and add Finger No. 6 to make “A-flat” “A-flat equals **G-sharp™

f)

L T e
7 B
—¢ €

Play “G”, and add Finger No. 6 to make “G-flat” “G>flat” eguals “F-sharp”

T

RULE II. To flat “E”, use regular fingering for “E"” and also cover Hole No. 7.

. Example

b : :
) oo

[ Play “E”, and add Finger No. 7 to make “E-flat” *“E-flat” equals “D-sharp”

RULE III. Low “C-sharp” or D-flat is made by covering one-half tone hole No. 7
with Finger No. 7. The student should practice until he ¢an play this note in pitch.

Example

- fie equals vo

e%iﬁ'nb

Play low “C,” but withdraw Finger No. 7 (Right Little Finger) half way off the
tone hole.

Remember, if the tone holes of your Ocarina are not numbered in accordance with
the Fingering Chart on Page 3, disregard them and follow the diagram in this book.

43810

LESSON XIX (Continued)

The remaining notes of the complete chromatic scale, D-sharp, “E,” and “F,” neces-

sitate the opening of the two tone holes which were sealed in the beginning for the con-

4 yenience of the student. These were the tone holes for the Left fourth finger, and the
one for the Right thumb.

The fingerings are as follows:

=

D-sharp, or E-flat
Finger No. 4 and
Right Thumb covering.

(-G'E!l
Only Right Thumb
covering.

=

oiF”
All tone holes open.

43510
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